
12 

A dummy frogman. silently seated above. later z1pped to endless heights 
as snowflakes lazily fluttered upward, in "Kisses Sweeter Than Wine," 

by Oyvind Fahlstrom, with technical assistance from BTL's Harold Hodges. 



THE MERGER OF 20th Century 
arts and communications tech
nology hit stormy seas in New 
York's controversia l "Nine Eve
nings of Theater and Engineer
ing," but there's strong belief 
the un ion wi ll last despite its 
detractors. 

An anonymous theater goer 
pushed his way to the box office 
and exploded, "I have never seen 
anything so boring. I want my 
money back." 

The New Y01·k Times' dance 
critic Clive Barnes wrote, "this 
depressing spectacle is very 
probably a ramshackle sign post 
into a genuine artistic futu re." 

Doubtless many of the 15,000 
people attending the nine eve
nings were of the same mind. 
They were people, said pa rtici
pating artist Robert Rauschen
berg, "who wanted the security 
of a stage situat ion but instead 
were forced to be involved on the 
level of actual participation." 

Curiously, the criticism echoed 
that which met Marcel Du
champs' "Nude Descending a 
Staircase" painting and other 
impressionist works which were 
first hung in the same 69th Regi
ment Armory in New York City 
in 1913. Time, which proved that 
exhibition a classic, has yet to 
judge "Nine Evenings." 

But the series of performances 
that ran from October 13 to 23 
already is regarded as an epochal 
event in the growing alliance be
tween art and science. Signifi
cantly, the show featured some 
of the best known names in New 
York's contemporary art and 
dance circles, as well as a tech
nical staff of some 30 Bell Labs 
scientists and engineers under 
the coordination of Murray Hill's 
Billy Kluver. 

Top, da nce r-c horeog ra phe r Debo rah 
Hay. Above, Composer John Cage on 
Va ria tions VII: It's a 1Jiece of nil/sic il,
determinate ill form and detail. Right. 
three snowflakes in Oyvind Fahlstrom's 
"Kisses Sweeter Than Wine." 
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Tennis is movement . Put into the context of theater 
it is formal dance im1J)·ovisation. The "I/likely use of the game to contl"Ol 

lights alld to perform as an ol·chestm interests me. 
-Rober t Rau schenberg. 



"Nine Evenings" was such 
things as dancer Steve Paxton's 
enormous plastic chambers 
through which the audience 
passed to experience sights and 
sound; or Yvonne Rainer's stone
like dancers who moved as robots 
to instructions received by wrist 
radio ; or film-maker Bob Whit
man's fleet of plastic-covered cars 
which magically projected a me
lange of images of penguins, TV 
commercials and James Cagney 
to the tune of a t itanically ampli
fied narration on the war in 
Vietnam. 

Behind a makeshift partition 
at the far end of the armory 
floor no one could see the tired, 
drawn faces of Bell Labs engi
neers manning their sophisti
cated stage control system; the 
first ever built for theater. 

The system automatically con
trolled the multiple sounds, 
sights and mO\'ements choreo
graphed by the performer. Called 
TEEM (for theater electronic 
environmental modular system), 
it and a number of other devices 
were especially built for the show 
by the Bell Labs engineers work
ing on their own time. 

"Nine Evenings" was the re
su lt of a stimulating dialogue be
gun almost a year ago. 

Kluver, a physicist in laser re
search, who first breached the 
gulf between the two disciplines, 
recalls, "at first we were getting 
nowhere. Then the artists made 
suggestions of what they wanted 
and the engineers made counter 
suggestions. Many of the ideas 
were wild and beautiful and un
realizable." 

By May the ice was broken 
and work started on equipment 
used in "Nine Evenings." Artist 
Rauschenberg, who used TEEM 

Top, Billy Kluver (right) discusses the possibility of 
hidden projectors with (left to right) Robert Whitman, painter
filmmaker; production assistant; and Cecil Coker (BTL). 

Below. dancer Steve Paxton's " Physical Things" : plastic passageways 
and chambers through which the audience encountered 
sights and sounds of flickering lights and taped projections. 
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to achieve some of the show' 
most spectacular effects, said 
later, "I could not have done what 
I wanted to do without the engi
neers," adding, Hit is no longer 
possible to bypass the whole 
area of technology." 

The show's systems coordi
nator, Robby Robinson, better 
known for his mobile radio work 
at Murray Hill, exclaimed, "the 
big thing is we've done it. For 
the first time, artists and engi
neers have worked together!" 

He and Kluver envision na
tionwide research centers that 
will do on a continuing basis 
what Bell Labs engineers and 
New York artists did in "Nine 
Evenings." Kluver and other 
interested sponsors have already 
established a research founda
tion named "Experiments in Art 
and Technology, Inc." where 
artists can have access to 
technology. 

What was "Nine Evenings"? 
Bold venture? Artistic flop? 
Kluver calls it "an experiment 
in the true sense of the word. Its 
results are open for the future." 

Glo,.ia B,·yant 
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